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Music from the Heart - Listen, Paint and Play -
Budding Composers Child's Game through Music Il

i1 Artistic Advisor: [E)EEZR Chew Hee Chiat 26/4/2025 (% sat) T4 5:00pm

5/4/2025 (% Sat) T4 5:00pm 27/4/2025 (B Sun) T4 3:00pm

& B B EZE HKCO Recital Hall EBrh 24EE ZEE HKCO Recital Hall
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From the Peng Xiuwen Collection Il
Pictures at an Exhibition and
The Terra Cotta Warriors
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Conductor: Yan Huichang
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Hong Kong Cultural Centre Concert Hall
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Zhang Guoyong & HKCO
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Conductor: Zhang Guoyong
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Hong Kong Cultural Centre Concert Hall
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i 4y B & Mission Statement
BHRPEEE LB DR S A PR
SERRIE - REEERY  BERTEESER
HRAEEBASI ALK RREE -

Hong Kong Chinese Orchestra is united in its commitment to offering

excellence in Chinese music. With a contemporary momentum and
a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that
is the pride of Hong Kong people.

=g RREERR T B Share the echoing moments

BOEZ N EHERE
BEAZHEETRE BT EEFacebookB EREAFEETH

Audience is welcomed to take photos during the curtain call,
while concert photos can be downloaded from HKCO’s Facebook and website.

SR Al House Rules
BUBR - Dear Patrons,
BTSARYSRE S TETFEE  R[FELA  Inorder to make this performance a pleasant experience for the artists

YOS NEY  BER8Y  TEIRESSE - anq other .members of the audience, please refrain erm reco_rding,
filming, taking photographs, and also from smoking, eating or drinking

B TR - FWRETFIRES - HMERRELH  inthe auditorium.
KE- Please ensure that your mobile phones and any other sound and light
SHRRIAE o emitting devices are switched off before the performance.
Thank you for your kind co-operation.
INRERREIS T - R TT5E RS A O LB R -
If you don't wish to take this printed programme home, please return it at the admission point for recycling.

E; .JE E%Eﬁ%%ﬁé
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[h, Audience Survey

E. 2 Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
e 50 that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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% If the music contains more than one movement/section, kindly reserve your applause until the end of the work.

Cadenzas of Hong Kong 2.0

29.3.2025 (Sat)

Conductor: Yan Huichang

Nostalgic Imprints — Lion Rock  (Commissioned by the HKCO /World Premiere) - [Chen Ning Chi

The Wind-Colored Ascent (Commissioned by the HKCO /World Premiere) Mak Wai Chu, Clarence

Chinese Orchestra Overture  Fioritura dell'Eta dell'Oro (World Premiere) Wong Tsz-wai

The Sublimation Reflection (World Premiere)  Sham Yiu-chung

Shadow Puppetry (World Premiere)  Chin King

Zhuang the Guardian (Commissioned by the HKCO /World Premiere) Chan Kam-biu, Joshua

© Reproduction in whole or in part without written permission is strictly prohibited.
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Words from the Artistic Director
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First launched in 2006, the Cadenzas of Hong Kong programme was a collaboration between HKCO
and the Composers and Authors Society of Hong Kong (CASH). It provided the Cultural Capturing
field trip and commissioned twenty acclaimed Hong Kong composers to write works based on the
theme of Hong Kong'’s eighteen districts, comprising a series of pieces with a uniquely Hong Kong
theme. In 2010, these twenty compositions were performed at the Cadenzas of Hong Kong concerts,
which ran for three consecutive evenings at the Hong Kong Cultural Center Piazza. The concerts
also invited the Greater China Photographic Society to prepare a corresponding photo series of
Hong Kong's eighteen districts that carried audiences off on a musical journey through this charming
international metropolis, set against the magnificent backdrop of Victoria Harbour.

This year, HKCO is proud to announce Cadenzas of Hong Kong 2.0, a collaboration with Hong Kong
Composers’ Guild which continues the field trip. This time traveling to Nanning in Guangxi Province,
composers developed a deeper understanding of local people groups, Zhuang epic and folk songs, and the
instrument called Tiangin. This year we have collected eleven compositions based on the theme of ‘Telling
Chinese Stories’, three of which were selected by a panel of judges for performance at this year’s concert.
We are honoured to have commissioned acclaimed Hong Kong composers Chen Ning Chi, Mak Wai Chu
Clarence,and Chan Kam-biu Joshua to write three new pieces which will premiere at the concert.

Compositions lay the foundation of music. For years, HKCO has worked hard to commission pieces,
collaborating closely with Hong Kong's composers to cultivate music composition in Hong Kong.We hope
that tonight the music will swell like a tide over the city as it paints vivid images of the lands of Cathay.

Postscript

On the eve of the Cadenzas of Hong Kong 2.0 concert, it is with profound sorrow that we
received the news of the passing of our respectful Mr Chen Ning Chi. It is with deepest grief that
we acknowledge his final composition for this concert, Nostalgic Imprints — Lion Rock, has become
his musical testament. Mr Chen was one of the founding member who assisted to establish the
professional Hong Kong Chinese Orchestra in 1977 and served as Assistant Music Director
during the 1990s. Over the years, his monumental legacy includes: over 100 composition
arrangements, 25+ commissioned original works, conducted 30+ public concerts, conducted
180+ school and outreach performances.

In solemn tribute, this concert opens with Mr Chen’s work in honoring his extraordinary
contributions to the Hong Kong Chinese Orchestra and the cultural development of Hong Kong.

May his journey be peaceful.We extend heartfelt condolences to his family and friends. His legacy
will resonate eternally in our collective memory!

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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Words from the Chairman of the
Hong Kong Composers’ Guild
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Jointly hosted by the Hong Kong Composers’ Guild and Hong Kong Chinese Orchestra, the Cadenzas
of Hong Kong 2.0 invites three Hong Kong composers Mak Wai Chu Clarence, Chen Kam-biu Joshua
and Chen Ning Chi to write three works of Chinese orchestral music based on the theme ‘Telling
Chinese Stories’. In addition, three outstanding works which were selected through a compilation of
new works will also be premiering in concert.

The Cadenzas of Hong Kong 2.0 also features the Cultural Capturing Field Trip. In January 2025, Hong
Kong Composers’ Guild organized a trip to Nanning, Guangxi to learn more about the music of the
Zhuang people, including Fwen Liuz, Shan’ge, and the instrument known as tianqin. Researchers were
able to personally experience these musical forms in their authentic environments and communicate
with local experts of intangible cultural heritage to gain a deeper understanding of the origins,
characteristics, techniques, cultural background, transmission and social function of these musical
forms, gleaning valuable musical insights that further enriched the cultural depth of the composers’
own works.

During the first Cadenzas of Hong Kong hosted in 2006, the Hong Kong Composers’ Guild invited
twenty composers to write twenty works of Chinese orchestral music to represent Hong Kong’s
eighteen districts and two of the city’s scenic locations, which premiered at various HKCO concerts
over the course to two orchestral seasons. This, coupled with the research of folk music in the
Greater Bay Area, resulted in the creation of a series of unique and valuable Chinese orchestra
compositions. Now, 19 years later, the Cadenzas of Hong Kong 2.0 is introducing major changes: with
the theme of “Telling Chinese Stories”, composers have expanded the scope of their focus to reach
beyond Hong Kong's eighteen districts and the Greater Bay Area, conducting field trip in Guangxi, with
plans to research in Guizhou next year, further deepening and improving the programme.

The Cadenzas of Hong Kong 2.0 is grateful to Hong Kong Polytechnic University for providing an
event venue and for the support received from the Chinese University of Hong Kong Department
of Music, the Hong Kong Academy for Performing Arts Department of Composition and Electronic
Music, Hong Kong Baptist University Academy of Music, and the Education University of Hong Kong
Department of Cultural and Creative Arts to form a network of music composition in Hong Kong
that bolsters the future development of Chinese orchestral music in Hong Kong.

Next year, the second part of the Cadenzas of Hong Kong 2.0 will be held at the Hong Kong
Polytechnic University’s Jockey Club Auditorium, presenting audiences with six additional new
compositions.

| would like to thank co-host organization HKCO along with supporting organizations Composers
and Authors Society of Hong Kong, RTKH Radio 4,and each of the universities for their support.

May all of you in the audience have a wonderful musical journey.

Dr Mui Kwong-chiu
The Chairman of the Hong Kong Composers’ Guild
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Hong Kong Chinese Orchestra
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“The sound they produce is out of this world”

JjE= &

%E (##R) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today. The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.The
instruments include both the traditional and the improved, new versions: the bowed-string section has been
using the Eco-Hugin series developed by the Orchestra since 2009. The HKCO performs both traditional
Chinese music and contemporary, full-length works in a variety of musical formats and contents. It also
explores new frontiers in music through commissioning over 2,400 new works of various types and styles,
whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”. Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical mstruments at
the same time.The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its 20" year
with no interruption in between, and has become a keenly-anticipated annual cultural event, in 2020, HKCO
launched the International Drum Graded Exam with the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised many
symposia and competitions. Notable examples in recent years are ‘The International Composition Prize
2013’ co-organised with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music Without
Bounds - International Composition Competition’ in 2017. They have been acclaimed as platforms for
composers to publish their new works and for musical exchange. The ‘International Conducting Competition
for Chinese Music’, an initiative launched by the HKCO in 2011 and the first ever in the world, has been
acclaimed as a milestone in the historical development of Chinese music, the competition has been held for
4 times to date. Besides, HKCO organised ‘The International Symposium for Chinese Music Conducting’ in
2011 and 2022, experts, scholars and orchestra conductors from various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first HKCO Net Festival’ in 2020 and launched the ‘Net Concert Hall’, the
first ever online Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend of
merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketlng and promotion, which includes 2023 Asia Excellence Brand Award’
from Yazhou Zhoukan and ‘The 17" Hong Kong Arts Development Awards - Award for Arts Promotlon and
Education’ etc. The Eco-Hugin series which the Orchestra developed has won not only the 4™ Ministry of
Culture Innovation Award in 2012, but also many other awards presented by various institutions for its green
and innovative concepts. They add to the remarkable and highly commendable list of achievements in the
history of the Hong Kong Chinese Orchestra.

SEBRBNBNCE - EPFAHEMGSEMETTLEERUR L AZTLBEAERT A Medicitv 2RRELSHIE
The HKCO was invited to tour in Europe, in which, the concert held at Hungary’s Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.




B AE i X B

Hong Kong Composers' Guild
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Mission

Hong Kong Composers’ Guild (HKCG) aims at showcasing virtuosity in music composition, promoting
musical creativity, appreciation and innovative ideas, and nurturing the minds of musical creations through

music education.We aim at local and international exchanges with music organisations and composers.

About us

We encourage Guild members to strive for excellence in their writing and share their music locally and
internationally. Founded in 1983, HKCG is a professional association of serious composers with objectives to
promote and cultivate music composition in Hong Kong. Apart from organising concerts, publishing scores
and producing recordings of works by Hong Kong composers, HKCG also takes an active part in developing
music as a vital creative art form in Hong Kong. HKCG works closely with professional musicians and

institutions, acting as one of the cultural ambassadors of our city.

HKCG’s predecessor is the Hong Kong Section of ACL founded in 1973.We are also a National Section of
the ISCM.We co-operate with Radio Television Hong Kong to send a composer as representative to the
International Rostrum of Composers each year. Since July 2010, HKCG has become one of the Year Grantees

of the Hong Kong Arts Development Council.
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Yan Huichang is a Chinese music conductor of world renown. He has been with the
Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First

Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, Best Conductor Award at the Golden Melody Awards for Traditional
Arts and Music 2018 in Taiwan, 2022 Distinguished Artist Award by the International Society for the
Performing Arts and the 17" Hong Kong Arts Development Awards — Award for Outstanding Contribution
in Arts etc.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music of the Shanghai Conservatory of Music and Professor of its
Conducting Department, Honorary Fellow of The Hong Kong Academy for Performing Arts, Guest and
Distinguished Professor at many music schools, Honorary Music Director of the Shaanxi Broadcasting
Chinese Orchestra and Permanent Honorary Conductor of the China National Traditional Orchestra.
Maestro Yan was appointed Music Director of the National Chinese Orchestra Taiwan in 2013 with a
tenure up to 2017 and started the ‘Youth Conductor Training Program’. His contribution to nurturing
conducting talents in Chinese music in Taiwan is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese

music. He launched the Orchestra into omni-directional growth, started the system of commissioning
new works, actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded
instrumental reform and the establishment of the world’s first Chinese orchestral academy, The HKCO
Orchestral Academy. Yan created the Master of Music in Conducting for Chinese Orchestras programme
at the HKAPA. Also, he took the lead to organise international symposia and forums on Chinese music,
and hosted the first ever ‘International Conducting Competition for Chinese Music’ in the world which
was commended by Zhao Jiping, Chairman of the Chinese Musicians’ Association, as “a milestone in the
history of development of Chinese music”.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and
He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition
to Chinese music conducting, Yan has also conducted Western symphony orchestras such as the China
National Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen
Symphony Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition,
and many national awards with his works.

13
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The Cadenzas of Hong Kong began as an effort to develop a closer partnership between Hong Kong
Chinese Orchestra (HKCO) and Hong Kong’s composers. HKCO provides composers with value-added
opportunities in the form of compositional techniques, inspiration, and themes so that they can continue to

compose more works and make greater contributions to Hong Kong’s musical culture.

This year’s theme is ‘Telling Chinese Stories’. Activities include cultural capturing field trip and compilation
of new works. For the field trip, composers travel to a specific location to gain a deeper understanding of
local culture, usually focusing on collecting folk songs and learning about local musical forms. After this, the
composers use their well-honed musical composition techniques to write pieces that pay homage to the

locations they researched.

Early this year, the Hong Kong Composers’ Guild and HKCO jointly hosted ‘the Guangxi Cultural Capturing
Field Trip January 2025’, which included a visit to the Guangxi Zhuang Fwen Liuz Training & Research
Workshop, Pingguo Jiangbin Park (for listening to Fwen Liuz performances), the Napo Guangxi Museum
of Border Peoples, Gantuoyan Cultural Park (for learning about Napo history and hearing folk music of
the Zhuang people in Napo), and visiting a tenth-generation tianqgin (national intangible cultural heritage

instrument) performer Li Shaowei, giving composers a rich wellspring of inspiration to draw from.
A total of || new compositions were submitted, three of which were chosen to premiere at the Cadenzas
of Hong Kong 2.0 concert, following evaluation by a panel of judges that included Yan Huichang, Chew Hee

Chiat, Mui Kwong-chiu, Tsang Yip-fat, and Chan Ming-chi.

HKCO will continue the Cadenzas of Hong Kong programme series as we endeavour to encourage more

composers to participate and further enrich the body of outstanding musical works within the industry.
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Nostalgic Imprints — Lion Rock

(Commissioned by the HKCO / World Premiere) |Chen Ning Chi

Below the Lion Rock is a classic Hong Kong pop song from the late 1970s. Its lyrics vividly describe the

atmosphere of Hong Kong during those times and reflect the emotions felt between Hong Kongers.

Composer Chen Ning Chi spent most of his life in Hong Kong and is deeply familiar with and loves this
city. He thinks of Below the Lion Rock as ‘a hometown anthem of Hong Kongers’, which inspired him to
write the piece Nostalgic Imprints — Lion Rock.

The lyrics include the lines, ‘We're in the same boat, meeting below Lion Rock, setting apart our differences
and finding camaraderie’. These words reflect the composer’s sentiments and stir up nostalgia for the
bygone days when neighbors would join together to help each other beneath Lion Rock.

* This new work is commissioned by Hong Kong Chinese Orchestra in 2025 with sponsorship from CASH Music Fund.

** Mr Chen Ning Chi passed away on the afternoon of 18 March 2025.This work, delivered to the orchestra on 15 January, stands as
the final composition from his hand. We honour his memory and lasting contribution to the musical arts.

Chen Ning Chi ‘ Composer (Photo on Pg.17)

Chen graduated from the Central Conservatory of Music in Beijing in 1964 where he studied
Composition. He worked in the Central Song and Dance Troupe (now the China National Song
& Dance Ensemble), the National Ballet of China and the Central Philharmonic of China (now the
China National Symphony Orchestra). He was appointed Assistant Music Director of the HKCO
in 1993. Subsequent posts with the HKCO included Resident Composer and Assistant Conductor
(1997-1999), Resident Conductor and Promotion Assistant (1999-2001), and Head of Research
and Development (2001-2002).

His more works are the symphonic poems The Battle of Chibi (2010) and The Wind from Taiwan

(2010), the Guzheng concerto Xi Shi (2011), Sparkling Fireworks for Chinese orchestra and the
Konghou concerto The Phoenix that Rises from the Ashes (2012).
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The Wind-Colored Ascent
(Commissioned by the HKCO / World Premiere) Mak Wai Chu, Clarence

Composed for the Hong Kong Chinese Orchestra, The Wind-Colored Ascent is inspired by the ‘Stairway to
Heaven’ scenery which stretches from Tai Fung Au, Mount Parker to Mount Butler in Hong Kong Island.
This winding mountain path of only 588 steps looks like a stairway in the sky, transforming as the route
unfolds. One moment a gust of wind rustles through the forest, then walls of clouds and mist swirl round,
then rays of morning sun emerge. This composition uses timbre and dynamic musical layers to depict the
poetic dialogue between the trekkers and nature.

The music features a pentatonic structure that incorporates semi-tones and portamento techniques,
mimicking the sounds of mountain vegetation stirring in the wind and bird songs echoing through the
valleys. Musical phrases ascend like steps, with the fluttering soprano notes of the dizi conversing with the
deep trembling of the bass gehu. The continuous sixteenth notes of the middle passage imitate the gait of
walking, with instruments of various timbres interweaving to create a majestic scene of gusting winds and
swirling clouds, while the stair-like portamentos of the string section depict the precipitous slopes of the
path. In the bright and open final section, the entire orchestra crescendos to capture the vast panoramic
views of Mount Butler peak, the glittering sounds of the pipa and yanggin resounding like rays of sunshine
piercing through clouds. It concludes with a distant chord that implies the moment of eternal union
between humanity and the universe.

The Wind-Colored Ascent is a musical painting of Hong Kong’s wild mountain scenery that also reflects
the inner journey of urban residents as they seek to ascend to spiritual heights.

* This new work is commissioned by Hong Kong Chinese Orchestra in 2025 with sponsorship from CASH Music Fund.

Mak Wai Chu, Clarence Composer (Photo on Pg.18)

Thick spring clouds gather. This is the time to recall past experiences and examine traditions so
that we may think about the days to come and what the future may hold. Everything leading up
to this moment has felt insignificant, like a leaf floating in the breeze. Circumstances led me to
enroll at Nam Wah Catholic Secondary School, where | met wonderful friends and teachers and
was given the opportunity to learn, enjoy, and teach music. Even more remarkable was the chance
to express myself through music and gain a grasp of ascetism. Throughout the process of musical
growth and composition, | have observed this lovely world with calmness, experienced the spirit
of the universe, and felt the profoundness of all creation. Though merely a drop in the ocean, it is
always pleasant to recall the past.

After graduating from secondary school, | was no different from other composers. | continued
to study diligently, work hard, and keep busy with this and that in society. Perhaps | was less
successful than others, but | would always compose with utmost caution, giving it my all and
crafting to the best of my ability. Looking back on my works over the past few decades, | could say
that the music has followed life. As for whether or not life can follow music, that depends on the
environment. There is a maxim from the Analects of Confucius about “knowing something; loving
something; and taking joy in something”. Find passion in study, seek knowledge with fervour, and
take pleasure in a simple life of continuous learning.
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Chinese Orchestra Overture Fioritura dell'Eta dell'Oro
(World Premiere) Wong Tsz-wai

Ancient bells resonate from every direction, weaving a tapestry of glorious tales from generations
long past.

Lofty skyscrapers pierce the heavens, standing testament to the metamorphosis of a once small fishing
village into a vibrant metropolis where East and West intertwine.

Bathed in ethereal moonlight, the waves sway and shimmer, while tonight, the stars blaze in resplendent
glory.

No matter the distance, people from distant corners of the earth unite and sing the beloved melodies that
echo through time.

The composition uses the traditional folk song Jasmine Flower as its central theme, interlacing motifs that
symbolise the dynamism of modernity. It beckons listeners to traverse the corridors of time, illuminating a
spirit of perseverance and resilience, a celebration of joy and prosperity in an age of splendour.

Wong Tsz-wai Composer (Photo on Pg.19)

Wong is a young Chinese music performer and enthusiast from Hong Kong.

Wong has been exposed to Chinese music since he was six. He was the vice-captain and the
principal of the plucked string section of the La Salle College Chinese Orchestra. Wong is also
active in various local orchestras, including the Hong Kong YWCA Chinese Orchestra and the
Hong Kong Juvenile and Youth Chinese Classical Orchestra. He currently serves as the Yanggin
principal in the Hong Kong Youth Chinese Orchestra and has performed as a concertino soloist in
the Xi'an Exchange concert in 2024.

In addition to performing, Wong is also interested in arranging and transcribing music. Wong has
arranged many pieces for the school orchestra and the Erhu ensemble. In 2020, his piece Lumiéres
et Ombres was selected for the ‘HKCO Net Festival - With New Tunes,We Connect’ organised by
the Hong Kong Chinese Orchestra.
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The Sublimation Reflection (World Premiere) Sham Yiu-chung

Water is never afraid of being burned by fire. After transforming into steam, it always re-condenses.Water
can live eternally, endlessly reborn. It has the power to smooth rough stones, yet remains impervious to
harm, never losing its essence. Water can take any form and traverse the roughest streams and mountain
crevices. Water is life.

From a small fishing harbour, Hong Kong has grown into a vital global transshipment hub. It has
transitioned from a manufacturing-based economy to one dominated by services, ultimately becoming a
crucial economic node in the world. Amid constant transformation and change, Hong Kong has remained
vibrant and full of life. Despite facing ups and downs, the people of Hong Kong continue to uphold a spirit
of perseverance and resilience, always pressing forward.

May Hong Kong possess the endless vitality of water, never fading away.

The composer skillfully blends traditional and modern compositional techniques while always maintaining
a focus on the musical beauty. The work honors traditional cultural knowledge while boldly embracing
innovation with an open and flexible mindset.

Sham Yiu-chung Composer (Photo on Pg.20)

Self-educated composition and theory and later pursued further studies with Tsang Lai-ming,
Stella. He graduated from The Hong Kong Academy for Performing Arts (HKAPA) where he
studied under Prof. Clarence Mak, and graduated from Lingnan University with a Bachelor of
Social Sciences (Hons) degree and is a member of the United Kingdom’s Institution of Electrical
Engineers (IEE).

He holds Grade 8 certificates from the ABRSM in music theory, violin performance, and cello
performance, as well as certificates from the Rock School UK in electric guitar and rock drum
set. He was a recipient of the Parsons Outstanding Composition Student for Creative Music
Scholarship and the Lions Music Charity Foundation Scholarship. His piece Souls*Reunion was
performed and recorded by the Hong Kong Chinese Orchestra and the Academy Chinese
Orchestra of the HKAPA. SHAM went to Peking University to study Chinese traditional cultural
history, the history of the Old Summer Palace, jewellery appreciation, Chinese traditional
performing arts, etc. In 2018, he attended the Central Conservatory of Music (CCOM) in Beijing
as an exchange student, studying composition under Prof. Li Bin-yang, orchestration under Prof.
Chen Yong-gang, contemporary music techniques under Prof. Guo Xin, and conducting under Ma
Shuai. He recorded the performances of his Chinese music pieces at CCOM and published them
to online media.

Sham also writes music and lyrics for the Canto Pop genre. His Guard for Life and The Rainy Night

Passenger have been published to online media. He also plays the Sanxian and Ruan in local Chinese
orchestras and the cello and double bass in local symphony orchestras.

26



Sham is currently a composition master student at the Eesti Muusika- ja Teatriakadeemia
(Estonia). Besides learning classical composition and orchestration with Professor Toivo
Tulev and Tonu Korvits, SHAM also attends electroacoustics and audiovisual lessons and
workshops by Malle Maltis, Hans-Gunter Lock, Einike Leppik and Otto livari. He also studies at
Conservatorio di Musica Santa Cecilia (Rome, Italy) with Prof. Fabio Cellini and Hochschule fiir
Musik und Darstellende Kunst Mannheim (Germany) with Prof. Sidney Corbett under European
Commission's Erasmus+ funding programme.

Shadow Puppetry (World Premiere) Chin King

Shadow puppetry, one of the oldest forms of Chinese opera, carries a history exceeding 2,000 years and
is regarded as a ‘living fossil’ of Chinese folk art. The main tool utilized in shadow puppetry is the shadow
window, referred to as ‘Liangzi’, constructed from white paper, white fabric, or white silk. It is fastened to a
rectangular frame, the size of which vary according to the type of puppet.

During a shadow performance, the audience observes the puppet's silhouette, characterized by its
illusory and mysterious colors. The music is executed at a rapid rate, illustrating the lifelike motions of
the shadow puppets on the ‘Liangzi’ frame, while various musical instruments' sound effects have been
used to characterize the film's characters. The sound effects of many instruments are utilized in parallel to
construct a delightful and engaging portrait of the film's characters.

Chin King Composer (Photo on Pg.21)

Chin graduated with First Class Honors from the Hong Kong Academy for Performing Arts,
majoring in Guzheng and composition. She has been an active young Guzheng recitalist in
recent years. As a soloist, she has performed with the Hong Kong Chinese Orchestra, the
Academy Chinese Orchestra, the Academy Symphony Orchestra, the Hull Sinfonietta, the Tokyo
Philharmonic Orchestra and the Israel Contemporary Players.

Chin has taken master classes with renowned composers, including Lam Bun-ching, Chen Xiao-
yong, Guo wen-jin, Robert Saxton, Zgymunt Krauze, Brian Elias. In 2005, she was awarded Third
Prize at the |3th Music from China International Composition Competition. Her piece, Xuan,
Yu, Chen’ for Erhu, Zheng, and percussion was premiered at Merkin Concert Hall in New York.
In 2006, Chin’s Guzheng Concerto A Dream of Heaven was recorded by the renowned British
recording engineer Geoff Foster together with the Hong Kong Academy for Performing Arts
(HKAPA) Symphony Orchestra.

In recent years, Chin has held performances in Japan, Korea, United States, Austria, Belgium,
Netherlands, United Kingdom, Israel. She has performed and collaborated with many renowned
conductors and composers, such as Yan Huichang (Artistic Director and Principal Conductor
for Life of Hong Kong Chinese Orchestra), Henry Shek, He Zhanhao, Richard Tsang, Christoph
Campestrini, Patrick Souillot, Francois Xavier Roth and Zsolt Nagy.
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Zhuang the Guardian
(Commissioned by the HKCO / World Premiere) Chan Kam-biu, Joshua

Zhuang the Guardian is inspired by the magnificent ‘Huabiao’, the ceremonial columns of traditional Chinese
architecture which served as a medium of both receiving and imparting cultural traditions, flanking both
sides of major streets like watchful benevolent guardians. This towering image aptly represents the spirit
of protecting the nation’s borders. Some of the musical elements in this piece were collected from forms
of cultural heritage of Guangxi Zhuang Autonomous Region, such as epic songs, folk music, and the
tiangin, paying homage to the Zhuang people, who have protected our nation’s southwestern borders for
centuries.

* This new work is commissioned by Hong Kong Chinese Orchestra in 2025 with sponsorship from CASH Music Fund.

Chan Kam-biu, Joshua Composer (Photo on Pg.22)

Born in Hong Kong in 1962, Joshua Chan is a retired professor of the Music Department of the
University of Hong Kong. He studied music composition and electronic music at the Sydney
Conservatorium of Music with a scholarship awarded by the Jockey Club Music and Dance Fund,
then completed his PhD studies at HKU. During his teaching career from 1990 to 2023, Prof.
Chan has trained dozens of PhD and MPhil candidates and numerous undergraduate students
and was the former Department Chairperson. As a composer, he has written more than 200
compositions, including over 70 orchestral works, 80 chamber pieces, and music for music theatre,
ballet, drama, jazz, live electronics, choral, etc.

Prof. Chan had also served the community as a council member of the Hong Kong Chinese
Orchestra, the chairman of the Hong Kong Composers' Guild, the chairman of the Asian
Composers League, a board member of the Hong Kong Philharmonic Orchestra, an expert
advisor of public offices such as the Hong Kong Arts Development Council, Leisure and Cultural
Services Department, Education Bureau, Examinations and Assessment Authority, etc. Joshua Chan
was commended by the HKSAR Government in the Secretary for Home Affairs' Commendation
Scheme 2007 for the Persons with Outstanding Contributions to the Development of Arts and
Culture.

28



“Juawudisse 03 393qns e pue Asea Aew dueuLiopiad aA)| 3Y3 38 SURISNLY o 3 22 (B BTSN SE G BNE X,

Jediouig ueisissy

ECET o |
[ediouud Buoy

wEEE ¥ { =

N439-003 7 3734} By

ledouid "
g ° f)

,s 10jonpuoy
, 4 BE

7 1 w

VEEEEEE.

wwww\\

uensbuoyz 1tk

euong sseg | (‘euongous | [ ueng oyy fueng o:waom ;m__o 22 ueng mmmm buayg oueidog g/ 1o ﬂ ﬁ
R Feh B/ 88 EL 2
RUONS Oy By e Tszm oueidog m___mu ?Ew sseg Mﬁc mms_a J0u0] FHE eh r\w _um,_mm By
XA A
v v

\fxﬂﬂmm\\

SUOI}D3G JUIWNIISU] JO Ue[J JNoLe] [eIdaua)

C R OB

woissnosad
w1

A

, S

o
mﬁ&%



TR I = 75 4 ) 58 B
BERM=EERRT
ERTEEHE

Ding-style Eco-Gaohu Invention has granted the
utility model patent from the China National
Intellectual Property Administration

(2/2/2024)
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The HKCO Eco-Huqin Series
With performances over the 1700 historical mark

Ding-style Eco-Gaohu Invention has granted the utility
model patent from the China National Intellectual Property
Administration (2/2/2024)

The Eco-Hugin Series is a system of reformed (or remodelled) musical instruments developed by the Hong
Kong Chinese Orchestra motivated by the need to create a new orchestral voice. The new invention of the
Ding-style Eco-Gaohu has granted the utility model patent from the China National Intellectual Property
Administration in Feb 2024.

The design encapsulates a three-pronged motive, which is to address environmental concerns, uphold a
musical heritage and break new ground. The engineering process involved selecting, through shortlisting, a
range of renewable PET membranes to replace the python skin that was used for the original, older model
in order to meet the primary goal of environmental protection, and redesigning the sound box through a
scientific method of calibration to greatly enhance the physical functions of the instruments.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities
while preserving their traditional timbre and mode of performance.As for the gehu and the bass gehu, it is to
re-create bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an
overall orchestral sound.The entire set of vibrating membrane string instruments has a range of six octaves that
blend well with each other, while the volume is larger by one-third when compared with the traditional model.
The result is an unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture,
body, depth and volume. It has the typical tonal appeal of the Chinese hugin and at the same time serves the
symphonic functions as expected of an orchestra, with enhanced expressiveness and compelling qualities that
open up new dimensions for Chinese music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved
preliminary success in 2009. It was followed by the completion of the second generation in 2014, then moving
on to the third in 2019. By now, the Eco-Hugqins have been heard in almost 1700 performances.The research
and development processes of the three generations of Eco-Hugins have been geared around the Artistic
Director’s macro vision for the Orchestra. By reforming the functions of the instruments, musical expressiveness
is expanded and performing standards enhanced. The three aspects generate cyclical, reciprocating effects
which lead to fundamental changes in the Orchestra’s timbral quality,and escalate it to a higher level in every
way. The structural changes of the Eco-Hugqins and breakthroughs start with inspirations gleaned from on-
site observations of performances, designing and experimenting at the HKCO’s R&D Department, repeated
empirical testing on the concert stage, adjusting, formulating and assessments by the Artistic Team before
the Artistic Director put his stamp of approval of incorporating these instruments into
the configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugqins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance
of the two directors, the development and promotion of Eco-Hugins
reached a higher ground through internet. It is our responsibility to keep
in line with the trend of environmental protection in the Greater Bay
Area and the world, to achieve a win-win situation of environmental
protection and art, and also keep inheriting the culture and art of
traditional Chinese music. As in the Analects says “A Gentleman must
be strong and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March, 2024

BRSAEH - BRES  BROH  BRTH  BRREZTES  BRES
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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Please support HKCO with your donations

BEBATEHEE REH ER) 62
51 THRERNSLELEZE !

Hong Kong Chinese Orchestra is participating in the Art Development
Matching Grants Pilot Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

KBXZHF BUAFECES
You donate Government
matches

B
DOUBLE* the impact!

[ 4730 v 5 B
AT SR TAE B RS S

“Music for Love”
Social commitment, Caring and Concern

E%E?ié BEATHDEHRSHSER
RS RRINRRT

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting.

o
* AEBHRRRYEDHRI B2 ERRANOR o3 KL s
Subject to conditions of the Government’s Art Development Matching Grants Pilot Scheme . 1 Donation
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Roll of Music Benefactors

REVIBRS - RREEIOENNE ° B
Donation

EXHRMA EESABRTLNRD - FOBBERANTEN |
o ERFH-REFLNEBE 2R

o EBAXLAERARBRIMNOE - REEABLR

o SRR R S R

Your donation impacts not just our music.

With your support, more people will be able to experience the transformative magic of music.

Your contribution will further our work in these areas:

e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and
overseas

e Conduct research on music and musical instruments, and develop music as an art form

ISR R RESH

Acknowledgement Categories Donation Amount

RERBA

Accolade Donor

SAERBA

Brilliance Donor

AMERYA

Connoisseur Donor

BERBA
Delight Donor

HEBBHA

Encore Donor

EERPA

Favour Donor

A& ETR: [REFR  ASEF] - H7H: [FRELK]
AENZS  RFH BANSE tREENESELNER -
One who believes that the Orchestra deserves the highest honour.

F (HH) B: [83k%K] - B : [#&%E; KKl °
SAEE  5ME  KRPERKERE -

One who ranks the Orchestra as brilliant in artistic excellence.

NE - HBATEE . FHASHRE -SA=: THEES]
[AER-AMERL] - AERKRBENAETENRSHER -

One who accords critical acclaim to the Orchestra.

BE BEZHXPIAFY -
One who finds pleasure and delight in the music of the Orchestra.

BE b BE - URESEAE -
One who enjoys the performance of the Orchestra and wants it
to continue to develop and grow.

EE ERAEEH-

One who supports the Orchestra with a special favour.

HK$1,000,000 2k A £
or above

HK$500,000 — $999,999

HK$300,000 — $499,999

HK$100,000 — $299,999

HK$10,000 — $99,999

HK$1,000 - $9,999

* IBRUBHE $100 UL L AT BUE R o

Donations of HK$100 or above are tax-deductible.

BERFATEZHE  EREBATERAREEEST A -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608/thuang@hkco.org
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Thank You For Your Support

/
— Fart,
e L
PEARAAEE BRI THERK — Jaks —jed — Y|
LB RIKER & ment‘furamme 3“:’ Hong Kong
Culture, Sports and Tourism Bureau Govern W Cultural Centre
The Government of the Hong Kong Special Administrative Region ,
of the People’s Republic of China -

ERETLEATEBINTRERNED

Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

KEEBh Accolade Donors

@ t’V (%) 4&‘5’(% ) @ [The Tung Foundation]

BANK OF CHINA (HONG KONG) CHINACHEM GROUP §%§E§§§ﬁg
EME

EiB g A 7 E 533 Hong Kong Chinese Music Talent Development Programme

HEBEE
Mr Koo Sing Fai

5G RBE{LHE 5G Strategic Partner L3S 04 Make-up Partner

@ 5G LANCOME




MERHA  PEAFRE (EE)BRAF China Taiping Insurance (HK) Company Limited
Connoisseur Donors {24642 42 A58 /A & Broad General Holding Limited

BERBA

Delight Donors

HERBA

Encore Donors

SUPREME — M3 EEBIE T &4 f 2 SUPREME - A premium brand of Hutchison Telecom Hong Kong

KRIERBEEER L LightCode Tech Group Limited

MBS EHR 2 Auspicious Breeze Trading Limited

Z&E R %M Safety Godown Group

FHE L+ Ms Lee Kwai Sheung Joyce
£B%HE DLK Advisory Limited

HE T 54 Mr Wu Kwok Ping Max
#7812 T K2 Hong Kong Polytechnic University
Bzt JP Ms Bonnie SY Chan JP
BZREL MH Mrs Chan Li Lei MH

REgEE

BIEES (F%8) HR2ATF Mega Luck Trading (HK) Ltd

EEMREBIERAERAT C N Logistics International Holdings Limited

2Bk %4 Mr John Lau

EHERESE Fok Ying Tung Foundation
%4 Mr David Tai Sai Ho
8541254 Mr Alister Chung Ho Yan
BER L+ Ms Kwong May Ling Maria
E#i8 L4 Mr Eddie Tam Sun Keung

Mr Hugo Hui Kwan Wah
Mr Kwan Sik Fung Calon
Ms Esther Suen
THi%k%ZL Ms Ting Yuk Chee
EREEMERFT KHOO & CO.
HE#E %% Mr Koo Sing Fai
fAE%EL+ Ms Emma Ho
SERLE JP MrBryant HY Lu JP
Z B4 Dr Albert Lee
HE %M@ Chevalier Group
B %4E MH Mr Hendrick Sin MH
FANXEERE S Chow Fan Fu Music Fund
BKERESLE Mr Norman Yiu
ABLBEEERLF

Shanghai Fraternity Association Hong Kong Limited
EEMERER Hong Kong Quality Assurance Agency
BEBEEE Mr Clarence CK Ling
BEZRMLE GBS JP Mr Carlson Tong GBS JP
T EH %4 Mr Stephen Suen
BKEABBRBENERARAR

SY Insurance and Financial Consultancy Limited
BRE£AEMAR 2 7 Longrun Financial Group Limited
S4B LR2#7 Professor Ma Siu Cheung
E& =i &+ Mrs Annie Ma
BEELE Mr Au Kin Hung
HE%EAR 2T United Jewelry Company
BHEBAEEEZESARAT

Sasa Making Life Beautiful Charity Fund Limited
BRIMFAZ <+ Ms Chan Pui Woo Maria
BR{E{EEL MH Dr Benjamin WK Chan MH
BR#4 %4 Mr Chan Peter Tit Sang
B S REERAF Multibyte Info Technology Ltd
EEK Anoymous
B EL L Ms Fung Siu Wan Stella
FA 1 L& Mr Wong Chi Hung
F{EH 54 Mr Stacey Martin Wong
ZEI58 %4 Mr Andy HEI Kao-chiang
BE4E{EL MH Dr Bobby Liu Kam Hing MH
2588 &+ Ms Sandy Lau
EL4M L& Mr Poon Lok To Otto
ZWEM S Mr Tony Lai
JE 3% %4 GBM GBS JP Mr Lo Man Tuen GBM GBS JP
[E BB E MH Mr Lo Chung Yiu MH
[Ef2EI{H+ Dr Lo Wai Kwok

EERBA

Favour Donors

Mr lain Bruce
Mr Peter Ng
Ms Angela Leung
Ms Connie Tsui
THEE %4 Mr Bemie Ting
R4 7 Chinese Music Lover
E i 54 Mr Wong Tang Fung
SRS FT Angela Ho & Associates
BT %4 MrLivy Lyu
ZA[FE 4 Mr Kenneth Lee
F%% Z T Ms Lee Sau Fong, Catherine
4% /MA Miss Felicia Lee
ERRE% %+ Ms Shiu Lai Kuk
%5 %t Ms Agnes Wu Mang Ching
HAFERE 2 Ms Toby Wu
BB %4 Mr Tsui Ying Fai
FB3E K& Mr Ma Man Sin
B R4 Mr Ma Chung Kit Tony
KB4 Dr Ko Wing Man
BXRRBLZE Ms Pearl Koo
EEE X+ Ms AuLin Oi
PEFEIRE SBS JP Mr Edmun KH Leung SBS JP
ERELE Mr Jimmy Kwok
BRI EEEE JP Ir Hon Chan Siu Hhung JP
B8 X %4 Mr Pang Chor Fu
#EZK (3) Anoymous (3)
BB Dr Fung Hong
F#F# L+ MHJP Ms Wong Shu Ming MH JP
B#REBRD T Maxsmart Investment Limited
E5iBHIR Professor Albert Ip Yuk Keung
AR AT H L Mr James Chiu OBE JP
2|X¥ &+ Ms Mary Lau
EKAR %4 Mr Danny Deng
823354 Mr Jason Chien
$#2% %+ Ms Chin Mei Ling
$28E L Dr Chin Man Wah Celina
B B4 Dr Tse Sing Sang Bell
#2882+ Ms Sylvia Chung
$Ei#R %4 SBS MH JP Mr CHUNG Shu-kun, Christopher SBS MH JP
BEEE L+ Ms Irene Pong
EEE T Dr Thomas YH Su
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ARTISTIC DIRECTOR : YAN HUICHANG
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Cantongge MUI;E- Red Shoeg
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apted by Peng Xiuwan
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BREHES NEARE ZEXAE EAER R BRER ZEXRE

ERMAENATREZRER HERM TR &S ABRERRAZE AT SDCH R Lz
1 1/4 SMEAMNESRER TAHAERME

Responding to the United Nations’Sustainable Development Goals and jointly setting a new SDG world record for
“Accumulate the most people experiencing the Eco-Hugin series”!
Participants will receive a limited edition of “SDG Pin”

OFFICIAL
CHALLENGE

Cartified Mo: 2504cp.

_ (#i,A Fri, Sat)  $380, $300, $250, $200 31851600 3166 1100 3166 1288
1 1 1 2 /4 / 2 0 2 12 I: 8:00pm P T £ LR S RH FRB (501 o s A [ {[o]e]%] 5]}
ﬁ%ifk*‘ﬂ‘%%ﬁ " y www.hkco.org

Hong Kong Cultural Centre Coneert Hall Tickets are available at URBTIX  #f LM% URBTIX Internet Ticketing : WWW. Urbtix.hk
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% 53 [§ & E 4785 The 53rd Hong Kong Arts Festival In 2025

JEHEZE The Dream of a Concubine

8/3/2025

fEf R 4 : 2B/ A  Composer and Arranger : Qu Xiaosong
EE EEE Conductor : Yan Huichang

L5y BBk Soprano : Lini Gong

LEEMAERKEIEERES  FHREM LSTEER

=

EEER -

KEEERRRER-R

Group photo of guests and Artistic Director and Principal Conductor for Life Yan Huichang,
Composer Qu Xiaosong, Soprano Lini Gong, and HKCO Principal Pipa Zhang Ying.

FREULHHFREN (BIHF) THFR  NERSESEH
EELHmAl EENREN (B8) MEALSTEPLER -
B (FTHR) ARBREBTNN [EEL | LB - SHETH
(RIEEE) BE WELHAMBERMAR 2BEFBRZE
WIERBTEREATES  WRBNAZTREER  HHELER
M !

BREFAA
RIEZEM - BB EPREES
NMEEFEFELY - KY

BRPLBHERN
IEEOSRA - |




[BEELERRREE
w8 BRIEE BREBE
MERE - 9ARE BRI

BRPLEERRZANBERE
REEENELRE - |

il (FEXER)

BRisE

[ An absolutely stunning performance! The newly composed piece beautifully captured the grandeur
and tragedy of Xiang Yu and Yu Ji's story, blending powerful orchestration with deep emotional
expression. Bravo! |

[ZSENRBEILWEFR - NEH EVMANEE AR FHABZIIERR
RHEBHLE | Happy Women's day ! |

[EYIOEME  HENKE  BRAOABET FEERRMNED  FRTRENBIRA
FEERGLEHE-X BB ZMHRRE - ECHESE ! |

[B2MRE  ZEERTHBESTELEMRENAR  SELEL TR !
HLEBZHEBRAEXS !

F it h 44 & = ## Organised by Hong Kong Chines Orchestra
% 4% 55 [B] 2 Bk Chinachem Group Presents

2024 FAFEEH [RBLZ ?E.%if_fﬁj RIEE
BRESEIEY @ PEEH

2024 Hong Kong Drum Festival - One Beat, One World: Connecting Through the Drum
Drumming and Dancing Fun

SERNEERFREE - BB (B8] &2 5% Kids M Billy BAZE
LREREEHBE (BRET) ~ (BF) - (REHL) FT-20F
FAYREEREREREHSDE  RESBEELEH  BRheReE |
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" Atistic Director and Principal Conductor for Life = Assistant Artistic Director and
Director of The HKCO Orchestral Academy Resident Conductor

B= S sBs AEEA
Yan Huichang SBS e~ ChewHeeChiat

B WAL By Bl i 3
Guest Resident Conductor T A AR vp 4 0 AT g
=4 Assistant Conductor of the HKCO and
Sun Peng Resident Conductor of the Hong Kong
Young Chinese Orchestra
ke
Rupert Woo Pak Tuen

FIE RN

19}SRUIIAIU0Y) J53N5)

e B T

Shen Cheng Yan Jiemin Zhang Chongxue
i3
s BREY
_'rf, | Principal
W

4o Lill

% = HEE 0 ERs o) e L
Xu Hui Fong Tsz Wai Wong Ka Lok To Shek Chor Sze Poon Chong  Zhang Yuhui

YYYI

BER BEER BRI HAag #|KEF =R .
Wong Wei Juin Siu Sau Han Han Jingna So Shun Yin Law Wing Nin Wong Kam Pui
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Co-Principal Hugin BEEE
and Principal Zhonghu  Assistant Principal

adfl fL4)

EEFE R E&E mEM xR
Mao Qinghua Hui Yin Kuang Lejun Siu Sau Lan L|u Ylge Song Hu|
Eﬁg =] gﬁ%
BB

Co-Principal Hugin BEER
and Principal Gaohu Assistant Principal

K

BRE =5 T
Wu Tsai-jung Li Xiaoding

Bl - B EER ARE [ e

Tse Chan Hung Wong Sum Ho Mak Ka Yin Shih Pei-yu Xiang Xuan
BE
Principal

-

-H-.A—.

BaE ERE
Wong Ching Yin Wan Yun -an Ngai Kwun Wa Tung Hiu Lo

BIIEERE

Assistant Principal

i
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il "z & ] M TIRSEA 5D
Lo Chun Wo An Yue Lee Hsiao-hsia He Wei Wu Fan Ke Yumeng Ngai Hon Yip
Pr|n0|pal
s Edd B BR2= B & #ea  oF
Qi Hongwei Li Ting Ho Vonghemrat Pichan  Cheng Chieh-yun  Li Wei So Lok Yee



] = A w
=.__,"=< g Prmmpal ? ?ﬁ Principal

=2 =

E E MW

| B4
£
! :

SRR Bt R
Lee Meng -hsueh  Chang Chia-hsiang Ge Yang Chen I-ling Chan Siang-lin

BE

Principal
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EHRR BRI =HEAE REERR REN

Zhang Ying Wang Kai-han Shiu Pui Yee Wong Yui Kiu Ng Kai Hei Wu Man-lin

L

Principal

L
2
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REX (G
Liang Wai Man Chan Shuk Har

BRREE

Lai Yee Lam

BIEH BER

Lau Yuek-lam Fung Yin Lam

% il
i By EE

5'{ Pnnmpal Principal Dizi
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HAE R Bz 8% ZIEm . HBKE S §=
Zhao Taisheng Chan Hiu Fung Lau Wai Yan Sun Yongzhi Wu Chih-ting

HFBEER

Assistant Principal Dizi

HYBEER

Assistant Principal Dizi
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KNE HE
Choo Boon Chong  Lin Yu-hsien

BRF 18 G953
Chan Chi Yuk To Fung Lim
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Principal Sheng

EEEEE

Assistant Principal Sheng
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PR 22 MEm B R BE &
Chen Yi-wei Wei Shen-fu Tai Yu-cheng Yuen Kin Hei LuYi
= g o g T I T I B I
&2 9 = nﬁ Principal Suona Assistant Principal Suona
g/ s mW
= 7§ g
:
5
<5} N e =
IzE MER BER HEE
Wang Yen-chin Lam Chon Weng Ma Wai Him Wu Chun Hei

euoNg 0J[y
SELE

BUONG 10UJ].

2B EN

AO

BTR BEE
Law Hang Leung  Tsoi Wai Yin

%X
Kwan Lok Tin

SEHTF

euong ouexdog / sseq

Liu Hai

] Em - g
= / Principal =2
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EER FER ZER

Lo Wai Leung Ren Zhaoliang Qin Jitao

BE

Principal

BIEEE

Assistant Principal

Bk 25,
Luk Kin Bun

SE1E
Chin Kwok Wai

O BHERER Freelance Musician
n KRERR On Leave Musician

A EHERGEAFELETE] Hong Kong Chinese Music Talent Development Programme

&

=R BRIEEZE BR3¢ Bt
Lee Tsz Yan Chan Lut Ting Liao Yi-ping Miao Shih-jhe
* BEBK Acting

mElE

Kwan Hoi Yee

FRDREERRFTREDF o
ZRMERFEMRF  IRAERBRRE A
(BERRBEERERD)

The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis.
Musicians (except principals and assistant principals)

change seats systemically.
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Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang

B Tl rh 45 B 4E K BLBE The HKCO Orchestral Academy B WFoe B35 R Research and Development

EBTLEELBER MRRBERIHEE
BERERE QR RBEET
Associate Director of Research Fellow, Research and
The HKCO Orchestral Academy Development Department
Research & Development Officer (Musical Instrument)
? BEEH =S
Yim Hok Man Yuen Shi Chun
. HHE W Education l YW /ML Instrument R&D Group
HEEE i,
Education Executive AR itE
A5 FRA - BEY - TR - 28
Leader: Yan Huichang
e Assistant Leader: Yuen Shi Chun
' E)Hoi ,’\’lg‘ar Si Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
. BRI FF 48 /ML The Folk Music Ensemble
AR HEBEH
BER  EER
Leader: Yim Hok Man
Assistant Leader: Lo Wai Leung
HEH PP EH BT A5 M LA Tutors
Hong Kong Young Chinese Orchestra Instructors of the % Zheng
Hong Kong Youth Zheng Ensembl " . )
Ei-F ] Conductor g;&g% g Tou . g nsem ¢ zgg Choi Ngar Si
. By hoi Ngar Si | = Lau Wai Yan
GRS Rupert Woo Pak Tuen 2R Lau Wai Yan BEE Chui Mei Ting
WE Gugin
Tl 7 D AF oIS 23 i |%% 2B YuMeila
Section Instructors of the Instrumental Class it D
Hong Kong Young Chinese Orchestra 171
_ BRom e L Tutors KX E Choo Boon Chong
—‘E/ Pl /8] Erhu/Gaohu/Zhonghu | — gy Erhu B8 Chan Chi Yuk
BEEAR Mak Ka Yin EEe Mao Qinghua BEE Wu Chih-ting
i) Gehu % 8 Xu Hu AL B To Fung Lim
=hE Lee Hsiao-hsia BT Mak Ka Yin k& Ho Siu Cheong
FHET Li Xiaoding s Sh
i vl ass Gehu ikl Siu Sau Lan BiES Weeiléghen-fu
FRER LiTing Ho BRIET Han Jingna B LuYi
unE Yanggin By Tse Chan Hung
FRE Lee Meng-hsueh BE Yanggin lﬁi’:;ﬁ ?/Iuo\lll\la' y
iugi TRE Lee Meng-hsueh s ata
wE b Liugin / Ruan S 9 HEE Wu Chun Hei
Riate Chen I-ling wE Liugin g & Liu Hai
BE =& Pipa/ Sanxian 2 Ge Yang BETR Law Hang Leung
=HERE Wong Yui Kiu REL Liang Wai Man " Guan
ES Zh RRigte Chen I-ling TF8IR Ren Zhaolian
eng n= enZ 9
o R lu Yan e Pipa = Qin Jitao
e Dizi w2 Zhang Ying g Percussion
EES Chan Chi Yuk i@}i S Pl Yee B fRiE Luk Kin Bun
5 Sheng HialE ong Yu Kiu =R Lee Tsz Yan
Ee -y Chan Lut Tin
AR Vel Shen-fu g%iﬁ IL{;: I\lluek-lam gg; Li Wai Mei g
E Y Suona RIEH Leung Ching Kit
2 8 Liu Hai =% Sanxian BIsLE Kwan Hoi Yee
HARAE Zhao Taish
524 Percussion # 20 laisheng
ZIEM Lee Tsz Yan
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PEARANEEBEITHETHRE
AR KAEHEE SBS PDSM PMSM

| ERiE Y g3
4R35 181 SBS MBE JP

[ BRSNS
BRI GBS P

&= A fhiE+ SBSJPDBA
PEEEE T F2EM SBS OBE JP
ZEWELE
BRAZ{EE L MH

| EY
THEEAE
BRPHZ
BB EHER
B EL
BEPHAR
BRBHR
ERAEEL (BH%E)
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I The Honorary Patron

The Honourable John KC LEE

GBM SBS PDSM PMSM

The Chief Executive

Hong Kong Special Administrative Region
People's Republic of China

[ | Founding Chairman & Senior Council Advisor
Dr Carlye W L Tsui SBS MBE JP

Bl Council Advisors

Mr Carlson K S Tong GBS JP

Dr Kelvin T'Y Wong SBS JP DBA

Ir Edmund K H Leung SBS OBE JP
Mr Ricky W K Li

Dr Benjamin W K Chan MH

[l Artistic Advisors

Prof Bian Zushan

Prof John Lawrence Witzleben

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella (Arts Education)
Mr Liu Xing

Prof Shen Cheng

B P36 Council

ZfE Chairman

FRERLRREN

Mr Henry HW Lai

FI[E Treasurer

BRKEHIR »

Prof Chan Wing Wah JP

= Member
MK 22+ wH

Mrs Nina Y B Lam MH

IBE Member
ERGEE

Mr Clarence C K Ling

BI=EfE Vice-chairman
BRAMAIZ £ 0P

Ms Bonnie S Y Chan Jp

Z7ETE Hon. Secretary

EEBELE P

Mr BryantH 'Y Lu Jp

4 N
IHE Member

=HEFEH 2+ wHop
Ms Wong Shu Ming MH JP

FBEE Member
BEBAE

Mr Stacey Martin Wong

IB=E Member

RESzt

Ms Christina S M Chan

BI=EE Vice-chairman

R E L W
Dr Bobby K H Liu MH

= Member
SEEREESRAE
Mr Andrew C W Fan Jp

= Member
B E 4 eBsMHIP
Mr Wilfred S K Ng GBS MH JP

FBE Member

SEEFEL LT w

Mrs Corona C M Cheuk MH
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Programme and Education

— 0 #8852 Programme Manager
W A7 Executive i Lam Pui Lek, Alex
fHaMpELE Programme Senior Assistant Manager
BEE Mok Wing To
TEm Wong Oi Yu, Fish
£ B BB Programme Assistant Manager
ZFRAT Li Yan Ki, Kiki
fiHEFE Programme Executive
BB Chan Hei, Tracy
FES Fong Lai Man, Dorothy
f/ BIEE Guan Zhijun, Gin
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Stage & Production Senior Assistant Manager
Tang Wing Man, Terri

Technical & Production Senior Assistant Manager

17 BE
}fgé(%ﬁi R Lam Tung
Executive Director FEAREEEREE Stage & Production Assistant Manager
Dr Chin Man Wah, Celina E:yisb Mak Pak Kwong
FaREEER Stage & Production Executive
BEXE Wong Man Chung, Michael
HrE Chiu Tsz Ying, Hedy
‘{"' EREEER Senior Orchestra Librarian
REH Ng So Yi, Zoe
3 E_‘ ?E&ﬁ(ﬁ;ﬁiﬁ HorEm Orchestra Librarian
RRER JAMERR Chow Chung Yan, Florence
Head of Programme, o
Education and Touring BhIpgcEE Assistant Orchestra Librarian
Sun Li-chuan, Patricia EFH Wong Tsz Sum, Summer
HEBBEE Education Assistant Manager
PREEE Lam Yik Wing
HEEME Education Executive
PhAEH Lam Wing Shan, Wing
" . w8 Editor
%ﬁé&éﬁﬁiﬁ eEH Yeung Hockey
gead of Marketing and B i RInRE Marketing and Development
evelopment
Huang Chuk Sze, Tracy T RRRIELE Marketing and Development Assistant Manager
B Tsoi Ka Lok, Dennis
mHRAREE Marketing and Development Executive
E Ku Yi Lam, Amy
5= Yeung Hong Tin, Hubert
O ZPE Wong Yu Ting, Ashley
BMigEE s RARIE Marketing and Development Assistant
W& 1R i Chiu Mei Ning, Chloe
gie\ell\;’aﬂf ;ianalggina EHinE Ticketing Coordinator
J BibR Lai Sum Yee, Sammi
B uE Finance
B R BhIRAE IR Finance Assistant Manager
HEE Tse Kwai Wah, Ronald
iR Accounting Executive
SARMREESREE G Wong Siu Man, Vivian
& R
Sc;:iﬁ & Production | PSS Personnel and Administration
_?_:::r :-/IlgﬁgerR ABRITREHREE Personnel and Administration Senior Manager
IR [ S Cheng Ching Ching, Cynthia
ANERITHENIRLETE Personnel and Administration Assistant Manager
#X Yip Chi Man, Mandy
ANERAITEEE Personnel and Administration Executive
BakiE Tong Wing Yee, Candy
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7/F., Sheung Wan Municipal Services Building, 345 Queen’s Road Central, Hong Kong.
B3 Tel: (852) 3185 1600 BH Fax: (852) 2815 5615

#3t Website: www.hkco.org  ZE# Email: inquiries@hkco.org



100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music
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t Meetng across Nine Nilleniaof Time !

Trans-media Concert Hong Kong Drum Festival Behind the Scene
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NET CONCERT HALL
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Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com



&FE XL KIE

EEPRHEE

Cultural Ambassador of Hong Kong

HONG KONG CHINESE ORCHESTRA

A& EBE) Accolade Donor

The Tung Foundation
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